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THE ONE WITH THE GREEN 

EYES BY ANGLADA- 

CAMARASA 

IN the loan collection in Gallery I is to 
be found the painting "La de los ojos 
verdes," by the Spanish artist Hermen 
Anglada-Camarasa, illustrated on this page. 
With the exception of a painting in the 
Hispanic Museum in New York, this is the 
only painting by this artist in tjiis country 
as far as is known. Unfortunately the works 
of this artist have never been exhibited 
in the United States. In Europe he is con- 
sidered one of the leaders of the modern 
Spanish school, holding a position of equal 
importance with Sorolla and Zuloaga. 
In 1904 he received recognition in Paris, 
and from that time his works were acquired 
by the Luxembourg and the museums of 
London, Vienna, Munich, Moscow, Stock- 
holm, and Buenos Aires. In 191 1 he 
exhibited fifteen of his works in a special 
room at the international exhibition of 
Rome and was awarded the Grand Prix 
with Klimt and Munch. 

"The one with the green eyes" is a 
typical example of his work. A merely 
superficial study of this canvas reveals 
immediately a personality totally differ- 
ent from Sorolla and Zuloaga, a tem- 
perament which did not respond to the 
realistic tradition in Spain, but rather 
turned to the sensuous and mystic which 
found its way into his land through the 
Moors. His strong feeling for the decora- 
tive both in composition and in orna- 
mental details, such as is to be found in 
the shawl and fan in this picture, is also 
Oriental. 

His birthright from the moderns was 
the painting of light, not the sunlight of 
Sorolla, but the night light of the boule- 
vards — that peculiar artificial atmos- 
phere in which pale-faced languorous 
women flit about. And his absorption in 
color led him to apply the re-discovered 
laws of the modern scientists and make 
an impasto of interlaced colors which 
would be unfading. 

Anglada-Camarasa devoted himself to 
painting Parisian life in the first part of 
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his career. Our picture shows his later 
interest in Spanish life. His " refined 
epicurism" may raise the question as to 
whether his art is the expression of a 
country "worn out and bloodless," as one 
critic holds, or whether our excessive 
regard for the moral has prevented his 
receiving the recognition due him. 

NOTES 

1ECTURES — The first lecture in this 
. season's course of Tuesday afternoon 
lectures will be given on October 3 
by Professor Franck Louis Schoell on the 
subject of "French stained glass in the 
Middle Ages." On October 10 the same 
speaker will talk on "French stained glass 
in the Renaissance." Professor Schoell, 
who was visiting Professor in French at 
the University of Chicago last year, was 
educated at Cambridge and the Sorbonne. 



